B Mixed medio, gloss, wa-

tercolours, oils, charcoal — she

has done them all. Not fo forget |

“5F | ‘the illustrations for the chil-
I | dren's book, There's A Mouse in

Roosevelt House, written by
Jacdqueline Lundquest.

“1 enjoy working in layers,” she
says. Some of the painfings have
layers of as many as 12 colours.

Sheyna clorifies, “Thers are nat
layars in the sensa thal the colours

are one upon the other. All 12
colours are visible on the work. |
like working in gloss os well. | like
the way the transparent canvos
lends more meaning fo the work

done on it, because one can see .
cricket World Cup, and got in- W&

beyond it* — the painting on the
glass, the mixed media work'be-
hind [dried peepal laaves ond rice
paper dipped in teo sewn fo-
gether), ond the shodows of this
work on the glass. Loyers of sand,
too, chaorocterise many of the
works, “They add tfextura and
movement,” she says.

B Sheyna's first exhibition
was at school in England. :

“l was on an orts scholarship to
Millfield School in Somerset, Eng-
‘land, where | completed my A lev-
els. In my last year, | had my first
exhibition — a sponsored sclo
show,” says Sheyna. Thereafter she
complefed her Foundation Courze
from Chalsea School of Art, Lon-
don, ond ocquired a Bochelor de-

" lonced as o ﬂl‘ﬂphll: dﬂ:lgnur for |-=

~sion two yeors ogo fo hold a show,
“booked @ hall and worked back-

grea in English Literature and Fine
Art from 5t Mortin's School of Art |
and design.

o I'|I

M However, her advent info |
the world of exhibitions aceu-
pled the backseat for a while. I

] wanted to make it on my ”4';
%,'

own and support mysalf bafore |
started exhibiting. So, | free-
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- ’.:..

a while, gave private art fuitions |,
to children, worked in o sports
preduction company during the

wvolved with a school for street chil- @
dren, in Mew Delhi, fill | felt | was ¥
rm:dy; she says. She took a deci- %

waords for a year to put together her
first solo exhibition ofter gradua-
fion, "The response wos encourag-

. ing and vary positive,” she says. And

the show® “It was sold out,” sha

‘arfist in residency’ pragrammae in
Qhio. So, there | was on my first

trip to Ohio, a faw months later.

And strangely enough, a chance
encounter with a gaollery-owner on
a subway from Mew York to Ohio,
led to my first show in Mew York
\ and second in the US,” she smiles.
That was in September-October,
2000.

B Amidst the conversations

1 with children, nature and her-

self, Sheyna's portraits of her
uncle and grandmother are

- also on display. Whaot is not

0| there, but Is nevertheless in-
4 teresting, is the portrait she
. made of Sir Donald Bradman.

“We were in Sydney, when |
mat Sir Bradman for the first fime.
When he realised | was on orfist,
he asked me if | would make a
porirait of his. | said | would but
soon forgot about it. Whan | re-
turned to Delhi, he maoiled a phe-
tograph of his,” recaolls Sheyna
(who is also the daughter of for-
mar cricketer Abbas Ali Baig). The

beams. Sheyna Baig's portrait reached Brodman on his
] R 85th birthday. He wrote back to say,

[ | El'lnl'ﬁ she could sy, ll.rfv'n Exhlbftlﬂll Df 36 WUIk51 Vou'ra er talented, but the fore-

(Spring — the title of her current head’s to [

show), things began to fall in. recent and old, EH?EJDPE s

place for Sheyna. — NILAMJANA SENGUPTA
*During the exhibition in Delhi, the ga]ler}r with their

members of the Ohio Arts Council, EDIDUI'S aﬂd ].E‘E.?EIS Elf { Aviva by Sheyna Baig is on of

who were visiting Delhi, dropped in,

saw my work and invited me fo their intezpretatinn

Cymrozo Art Gaollery, till April 28,
Tima: 10.00 am to 7.00 pm)



